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Alexis L. Boylan
Humanities Institute, UCONN, 369 Fairfield Way, Unit 1234, Storrs, CT 06269
Home: 46 Cottage Street, #2, Cambridge, MA 02139
Phone: 646.912.2717	Email: alexislboylan@gmail.com

Selected Experience

Director of Academic Affairs, University of Connecticut Humanities Institute, January 2019-Present

Associate Director, University of Connecticut Humanities Institute, August 2016-December 2018

Associate Professor, University of Connecticut, 2010-Present 
Joint Appointment in the Art and Art History Department and Africana Studies Institute
Affiliate Faculty in American Studies, Women, Gender, and Sexuality Studies Program, and Sustainable Global Cities Initiative (Tenured 2016)

Assistant Professor of Art History, School of Art, University of Tennessee, August 2005-July 2010

Assistant Professor of Art History, Lawrence University, Appleton, WI, 2002-2005

Principal Teaching Fields

18th-21st Century Art of the United States, African American Art and Critical Race Studies, Gender and Queer Theories, Modern and Contemporary Art, Visual Culture

Education

Ph.D., October 2001	Rutgers University, New Brunswick, Department of Art History
M.A., 1997		Rutgers University, New Brunswick, Department of Art History
B.A., 1994		Bryn Mawr College, History major

	Continuing Education
Management Development Program, Harvard University, June 2019

Publications

Published Books:
Ashcan Art, Whiteness, and the Unspectacular Man, New York and London: Bloomsbury Academic, 2017.

Alexis L. Boylan, Anna Mae Duane, Michael Gill, and Barbara Gurr, Furious Feminisms: Alternate Routes on Mad Max: Fury Road, Minneapolis and London: University of Minnesota, 2020.

Thomas Kinkade: The Artist in the Mall, edited and with introduction by Alexis L. Boylan, Durham and London: Duke University Press, 2011.

Books in progress:
Ellen Emmet Rand: Gender, Art, and Business, edited and with introduction by Alexis L. Boylan (London and New York: Bloomsbury Academic Press), publication December 2020.

Visual Culture (Cambridge and London: MIT Press), Fall 2020.

Not an Art Museum: The Visual Culture of the American Museum of Natural History, 1900-2017, (mss. in progress).

Popular Press & Periodicals:
 “AI’s Human Problem,” Boston Review (December 13, 2019), https://bostonreview.net/arts-society/alexis-l-boylan-ais-human-problem

“Race in Black and White,” Boston Review (June 7, 2019), http://bostonreview.net/literature-culture-arts-society/alexis-l-boylan-race-black-and-white

“Selling Veterans,” Public Books (July 4, 2017), http://www.publicbooks.org/selling-veterans/

Peer-Reviewed Articles in Journals, Exhibition Catalogues, and Anthologies:
“Don’t Read This: Thinking about Fun Home as Contemporary Visual Culture,” in Approaches to Fun Home edited by Judith Kegan Gardiner (New York: Modern Language Association, 2019): 113-116.

“Augustus Saint-Gaudens, Robert Louis Stevenson, and the Erotics of Illness,” American Art 30 no. 2 (Summer 2016): 14-31.

“What’s Love Got to Do with It: Crowdsourcing, Curating, and the Neoliberal Museum,” Journal of Curatorial Studies (Special Issue on Affect) 4 no. 3 (October 2015): 393-412.
https://arthist.net/archive/12298

“The Curious Case of the Two Mrs. Sloans,” Woman’s Art Journal 33 no. 1 (Spring 2012): 26-32.

“The Permanent Tourist: Alfred Hutty and Modernism,” in The Life and Art of Alfred Hutty: Woodstock to Charleston, edited by Sara C. Arnold and Stephen G. Hoffius (Columbia, SC: University of South Carolina Press in cooperation with the Gibbes Museum of Art, 2012): 37-66.

“Thomas Kinkade,” in Don’t Stop Believin’: Pop Culture and Religion from Ben-Hur to Zombies, edited by Robert K. Johnston, Craig Detweiler, and Barry Taylor (Louisville, KY: Westminster John Knox Press, 2012), 104-106.

“Stop Using Kitsch as a Weapon: Kitsch and Racism," Rethinking Marxism 21 no. 1 (January 2010): 42-55. Reprinted in Kitsch, ed. Monica Kjellman-Chapin (Cambridge: Cambridge Scholars Press, 2013): 107-119.

“From Gilded Age to Gone With the Wind: The Plantation in the Early 20th Century,” in Landscape of Slavery: The Plantation in American Art, edited by Angela Mack (Columbia, SC: University of South Carolina Press in cooperation with the Gibbes Museum of Art, 2008), 115-139.

“Best Friends Forever? John Sloan, Robert Henri, and the Problem of Memory,” in Seeing the City: Sloan’s New York, edited by Joyce Schiller and Heather Campbell Coyle (New Haven and London: Yale University Press and the Delaware Art Museum, 2007), 180-199.

“Dressing Up: Robert Henri’s Portrait of Gertrude Vanderbilt Whitney,” in Searching for America: Essays on American Art and Architecture, ed. Robert Sheardy, Jr. (Cambridge: Cambridge Scholars Press, 2007), 59-71.

“Neither Tramp nor Hobo: Images of Unemployment in the Art of the Ashcan School,” Prospects 30 (Fall 2005): 433-450.

"'The Spectacle of a Merely Charming Girl': Abastenia St. Leger Eberle's Girl Skating," in Perspectives on American Sculpture before 1925, ed. Thayer Tolles (New York: Metropolitan Museum of Art, 2003), 116-129.

“Louise Bourgeois,” “Elie Nadelman,” and “Harriet Hosmer,” Encyclopedia of Sculpture (Chicago: Fitzroy Dearborn Publishers, 2003).

“Interview with Peter Sutton,” Rutgers Art Review 16 (1997), 73-84.

Selected Reviews:
Invited response to Alexander Nemerov’s “Art is not an Archive,” Archives of American Art Journal, Fall 2018: 71.

Exhibition review, "Coney Island: Visions of an American Dreamland, 1861-2008" Wadsworth Atheneum, CAA.REVIEWS, December 3, 2015. http://www.caareviews.org/reviews/2656#.WeTVHhOPIUs



Book review, “Michael Alexander Kahn and Richard Samuel West, What Fools these Mortals Be!” The Story of Puck, Imprint: The Journal of the American Historical Print Collectors Society 40, no. 2 (Autumn 2015): 50-52.

[bookmark: _GoBack]Book review, “Seeing Slavery: Maurie D. McInnis’s Slaves Waiting for Sale: Abolitionist Art and the American Slave Trade,” MELUS (Summer 2014): 235-237. https://muse.jhu.edu/article/547639/pdf

Book Review, “Seeing High and Low: Representing Social Conflict in American Visual Culture,” ed. Patricia Johnston,” for Association of Historians of American Art Newsletter (Fall 2007), 24-25.

Grants, Honors, and Awards

Principle Investigator, Henry Luce Foundation, Higher Education, for Seeing Truth: Art, Science, and Making Knowledge, 1750-2023,” awarded $275,000

Co-Principle Investigator, Mellon Foundation Grant, New England Humanities Consortium Planning Grant, awarded $100,000 

Principle Investigator, Henry Luce Foundation American Art Program for The Business of Bodies: Ellen Emmet Rand and the Persuasion of Portraiture, 2016-2017, awarded $27,000

Robert Lehman Foundation Senior Scholar Fellowship, Norman Rockwell Center for American Visual Studies, Summer 2014

Newhouse Fellow, The Suzy Newhouse Center for the Humanities at Wellesley College, Fall 2006 (Residential research fellowship)

Chester Dale Fellowship, Metropolitan Museum of Art, 2004

Faculty Development Fellowship, American Colleges of the Midwest, “The Arts in Russia’s Changing Economy and Society,” June 15-July 8, 2004, St. Petersburg and Moscow

University of Connecticut:	Honors Core Course Development Grant, 2018-19
School of Fine Arts Dean’s Grant, Summer 2017
Scholarship Facilitation Fund Award, Fall 2016
External Grants Fellowship, Fall 2015
Large Faculty Grant, 2012-2013
Summer Research Funding, Fund for Interdisciplinary Research Endeavors, Summer 2013

University of Tennessee:	Dale G. Cleaver Endowed Professorship Award, 2008-2009, 2007-2008 and 2006-2007 (in recognition of research and creative achievements.)
Professional Development Award, 2008-2009, (A university-wide award funding specific scholarly projects.)
Kurka Faculty Award, 2007-2008, (Given in recognition of excellence in the areas of research, publication, teaching, and service.) 
Faculty Travel Grant, 2005-2010

Museum and Gallery Experience

Guest Curator, The Business of Bodies: Ellen Emmet Rand and the Persuasion of Portraiture, William Benton Art Museum, Storrs, CT, October 2018-March 2019

Guest Curator, Work It: Women Artists and the Business of Being Seen, William Benton Art Museum, Storrs, CT, March 23-July 30, 2017

Curator, “Guys and Dolls: Gender and American Art,” Wriston Art Gallery, Lawrence University, April 1-May 15, 2005
 
Research Assistant for Associate Curator of Sculpture, Metropolitan Museum of Art, New York, Department of American Paintings and Sculpture, January 1997- August 1999, January 2000- August 2000

Curatorial Intern, Whitney Museum of American Art, January 1995-May 1995

Selected Conferences, Lectures, and Invited Presentations

Southwest Art History Annual Conference, Taos, NM, “Southwest by Southeast: The James Museum of Western and Wildlife Art and the Politics of Regional Colonialism,” October 11, 2019

Association for Art History Annual Conference, Brighton, UK, “No Art Allowed: Seeing Space in the Rose Center for Earth and Space, NYC,” April 5, 2019

College Art Association Annual Conference, New York, Co-chair, “Has anyone ever seen an image of war? Reassessing the visual culture of war and related disasters, violence, and torture in the modern and contemporary moment” February 15, 2019

Wellesley Deerfield Symposium, “Monumental Narratives: Revisiting New England’s Public Memorials” Wellesley College, “John Mason and the Movement of Memory” presented with Assistant Professor Glenn Mitoma, UConn School of Education and Human Rights, Director of the Dodd Center, March 10, 2018

College Art Association Annual Conference, LA, “Neoliberal Visual Studies,” February 21, 2018

Invited comment, Newberry American Art and Visual Culture Seminar, Chicago, IL, January 26, 2018 

National Women's Studies Association Annual Conference, Baltimore, MD, “Post-Post-Post Beauty at the End of the World,” November 18, 2017

Association of Historians of American Art Biannual Symposium, Fort Worth, TX, "Walton Ford, J.J. Audubon, and the Truth of Art and History," October 8, 2016

Society for the Historians of the Early American Republic Annual Conference, New Haven, CT, Comment and Chair, July 22, 2016

Southeastern College Art Conference Annual Conference, Pittsburgh, PA, “Too hard, too soft, or just feminist? The problems and possibilities of curating Ellen Emmet Rand,” October 21-23, 2015

Association for the Study of Arts of the Present Annual Conference, Greenville, SC, “‘I am an Opera. A Riot. A Menace.’: Unwriting Feminist Biography,” September 24, 2015

Bryn Mawr College, Invited speaker, “Not the Men They Used to Be: John Sloan, Race, and Modern Manhood,” April 30, 2015

College Art Association Annual Conference, New York, NY, “The Artist, the Thief, His Wife, and His Lover: Helen Farr Sloan and the Making of Art History," February 11-14, 2015 

Southeastern College Art Conference Annual Conference, Sarasota FL, “Everyone a Curator: Crowdsourcing an Exhibition,” October 8-11, 2014

American Masculinities, conference sponsored by the New York Metro American Studies Association, NY, NY “What are you looking at? Ashcan portraits, manhood, and modernity,” November 2, 2013

Association for the Study of Arts of the Present Annual Conference, Detroit, MI, “Kitsch, Race, and the Canvases of Mickalene Thomas,” October 3-6, 2013 

Dickinson College, Carlisle, PA, Invited speaker, “Man on the Street: Rethinking the Ashcan Circle, Gender, and Modernity,” April 22, 2013

College Art Association Annual Conference, New York, NY, “American Beauty: The New York Times, the Armory show, and artistic authority,” February 13, 2013

Keynote Lecture, Association of Graduate Art Students at the University of Georgia, Athens, GA, "The Two Mrs. Sloans: Problems of Biography and Feminism in Art History," February 2, 2012 

Southeastern College Art Annual Conference, Savannah, GA, “Body of Work: The Late Career of John Sloan,” November 10, 2011

Southwest Art History Annual Conference, Taos, NM, “Love New Mexico Style: Coupling and Uncoupling in John Sloan’s Paintings of the Southwest,” October 27, 2011 

Feminist Art History Conference, American University, Washington D.C., “The Curious Case of the Two Mrs. Sloans,” November 6, 2010

Southeastern College Art Annual Conference, Richmond, VA, “‘You’ve Got the Look:’ Publicity Photographs, Portraiture, and the Ashcan Circle,” October 21, 2010

Association of Historians of American Art Symposium, Brooklyn, NY, “‘The Girl of Today’: Beauty, Nationalism, and the Role of the Artist,” October 8, 2010

College Art Association Annual Conference, Chicago, IL, Co-Chair of Session, “Do We Have to Read the Textbook?: American Art Textbooks and the Shape of the Field,” February 2010

Association for the Study of the Arts of the Present Annual Conference, Knoxville, TN, Moderator, “Performances/Theory,” October 24, 2009

Modernist Studies Association Conference, Nashville, TN, “What’s Between the Modern and Contemporary? A Roundtable Discussion,” November 14, 2008

Southeastern College Association Annual Conference, New Orleans, LA, “Cities of Light: Thomas Kinkade’s Domestic Cities,” September 26, 2008

Southeastern College Art Conference, Charleston, West Virginia, “Race and Kitsch: Where Outside and Inside Collide," October 18, 2007

College Art Association, New York, NY, Co-Chair of Session, "The Ties that Bind? Homosocial Collaboration in American Art," February 15, 2007

Robert Penn Warren Center for the Humanities, Vanderbilt University, Nashville, TN, “‘Not A Bit Like an Invalid:’ Augustus Saint-Gaudens’s Portrait of Robert Louis Stevenson,” January 25, 2007

Wellesley College, Wellesley, MA, “Inventing Identity: Portraiture and Self-Portraiture of Ashcan Artists,” December 5, 2006

Redressing American Modernism: An Interdisciplinary Symposium, Brigham Young University Museum of Art, Provo, Utah, “‘It is in the Manner of Dress:’ The “New Woman” and Robert Henri’s portrait of Gertrude Vanderbilt Whitney,” March 4, 2005

Northeast Popular Culture Association, Brookline, MA, “Neither Tramp nor Hobo: Images of Unemployment in the Art of the Ashcan School,” October 29, 2004

College Art Association, Seattle, WA, Chair of Session, “Thomas Kinkade, the Artist in the Mall,” February 2004

Symposium at the Parrish Art Museum for Augustus Saint-Gaudens: American Sculptor of the Gilded Age, “Sculpting Sickness: Saint-Gaudens’ Robert Louis Stevenson Medallion,” June 7, 2003

College Art Association, New York City, NY, “A Mother’s Touch: Sculpting the Career of Abastenia St. Leger Eberle,” March 20, 2003

Film and History Conference, Kansas City, MO, "From Sea to Shining Sea: The
Manufacturing of Regionalism in Frontier House," November 7, 2002

13th Annual Barnard Feminist Art History Conference, New York City, NY, “Working the Stage: Chorus Girls, Labor, and the Ashcan School,” November 10, 2001

American Sculpture before 1925: A Celebration of The Metropolitan Museum of Art's Collection, "'The Spectacle of a Merely Charming Girl': Abastenia St. Leger Eberle's Girl Skating," October 26, 2001

American Studies Association, Detroit, MI, “Men at Work: Masculinity, Labor and the Ashcan School,” October 13, 2000


Selected Professional Activities

Associate Editorial Board, Arts of the Present (journal, in association with John Hopkins University Press), 2012-present

Tenure and Promotion External Review, Department of Art and Art History, Wayne State University, Summer 2019

Manuscript/Journal Referee: 	Duke University Press 2017
Bloomsbury Press 2017
Manuscript/Journal Referee:  Archives of American Art Journal, 2019
American Art, 2016 and 2014
Panorama, 2014
Radical History Review, 2012

College Art Association, Book Jury Committee, 2017-present

Member, William Benton Museum, Louise Crombie Beach Memorial Fund Committee, 2012-present

National Planning Committee, The Association for the Study of the Arts of the Present (A.S.A.P.), 2007-2010

Inaugural Symposium Steering Committee, Association of Historians of American Art (AHAA), 2010

Co-Editor, Rutgers Art Review, Volume 17, 1996-1997, Editorial Board, 1994-1996

Selected Recent Public Lectures

Roundtable Panelist, “From Black Lives Matter to Black Liberation, Reflections,” UCHI, March 28, 2019 

Moderator, “In the Crosshairs: Dispatches from Central America, 1983-1990, A panel discussion with Jon Lee Anderson, Robert Nickelsberg, and Scott Wallace,” Thomas J. Dodd Center, February 20, 2019

“Portraying Race, Portraying Gender,” William Benton Museum, February 6, 2019

Dialogue with William Harris about Ellen Emmet Rand,” William Benton Museum, November 27, 2018

“Monumental Violence: A Dialogue about Art and Violence,” Thomas J. Dodd Center, September 20, 2017

“Rand in Context: A Dialogue with Emily Burns and Alexis Boylan,” William Benton Museum, April 25, 2017


Thinking about Art History as a Career,” Humanities House, University of Connecticut, March 6, 2017

"Your Next President . . .! The Campaign Art of Mark and Rosalind Shenkman,” The George Washington University Museum and the Textile Museum, Washington D.C., January 13, 2017

Panelist, “Presidential Campaigning Over the Decades,” William Benton Museum, Gallery, September 9, 2016

Comment, Histories of Early Modern Masculinities Conference, University of Connecticut, November 6, 2013

"Rethinking the Ashcan Circle: Modernity and American Art," Center for Learning in Retirement, University of Connecticut, September 9, 2013

Moderator, “Art Without Borders,” Connecticut Art Docent Network Symposium, Storrs, CT, May 6, 2013

“Masculinity, Modernism, and the Ashcan Circle,” William Benton Museum of Art, Storrs, CT, September 27, 2012

“Illustrating Artistry: Thomas Kinkade, Norman Rockwell, and the Question of Legacy,” Norman Rockwell Museum, Stockbridge, MA, July 21, 2012

“Rethinking Thomas Kinkade,” Henry Carter Library, Clinton CT, April 5, 2012

"Tourist trap? Tourism, Memory, and Art," Gibbes Museum of Art, Charleston, SC, January 19, 2012

“Thomas Kinkade and Contemporary Art,” University of Connecticut, Featured Presentation on Family Weekend, September 24, 2011

“Gender and the Art of the Ashcan Circle,” Mennello Museum of American Art, Orlando, FL, April 26, 2009

“What is Art? Questions of Definitions and Contemporary Art,” Knoxville Art Museum, Knoxville, TN, January 7, 2009

Panelist, “Landscape of Slavery: A Critical Conversation,” Gibbes Museum of Art, Charleston, SC, May 23, 2008



Selected Media Interviews

NPR, Colin McEnroe Show, September 26, 2019, “Happy Little Trees: The Joys of Bob Ross,” https://www.wnpr.org/post/happy-little-trees-joy-bob-ross

Susan Dunne, “Portrait Painter Ellen Emmet Rand’s ‘Business of Bodies’ at UConn,” Hartford Courant Dec 3, 2018, https://www.courant.com/ctnow/arts-theater/hc-ctnow-benton-uconn-ellen-emmet-rand-1206-story.html

Alexxa Gotthardt, “Thomas Kinkade, the Painter Art Critics Hated but America Loved,” ARTSY, October 10, 2018, https://www.artsy.net/article/artsy-editorial-thomas-kinkade-painter-art-critics-hated-america-loved

Christina Hennessy, “Separate Strands: Show weaves together diverse group of artists,” CT Post, February 4, 2015, http://www.ctpost.com/news/article/Separate-strands-Show-weaves-together-diverse-6062359.php

Christina Hennessy, “Giving glory to Old Glory: Artists tap the power and pop of the stars and stripes,” Stamford Advocate, June 26, 2014, http://www.ctpost.com/news/article/Giving-glory-to-Old-Glory-Artists-tap-the-power-5581904.php

NPR, 89.3 KPCC Patt Morrison Show, April 10, 2012, “What is the Legacy of Thomas Kinkade”
http://www.scpr.org/programs/patt-morrison/2012/04/10/25963/what-is-the-legacy-of-thomas-kinkade

Sudhin Thanawala, “Kinkade: Artist Drew Many fans, few critical reviews,” AP News, April 7, 2012, http://www.salon.com/2012/04/08/kinkade_artist_drew_many_fans_few_critical_raves/

Tom Jacobs, “Why Thomas Kinkade’s Art Touched so Many,” Pacific Standard, April 6, 2012 http://www.miller-mccune.com/culture/thomas-kinkade-dies-scholars-look-at-his-impact-40554/


Courses Taught

University of Connecticut:	“19th Century American Art”
“African-American Art”
“Art and Activism” (Senior Seminar, WGSS)
“Contemporary Art”
				“Feminism and the Arts”
				“Feminist Aesthetics” (Graduate seminar)
				“Issues in Contemporary Art” (Graduate seminar)
				“Race, Gender, and the Power of Looking” (Honors)
				“Visual Culture”
“Western Art II: Renaissance to Modern”
“Women, Violence, and Visual Culture”
		
University of Tennessee:	“19th Century American Art” 
“20th Century American Art”
“African American Art”
“Feminism and Contemporary Women Artists”
“Senior Seminar: The West as Imagined Landscape, 1875-2000”
“Western Art II: Renaissance to Modern”
“Honors, Western Art II: Renaissance to Modern”

Lawrence University:		“19th Century Art” 
				“20th Century Art”
“African American Art”
“American Art”
“Contemporary Art and Theory”
 “Gender and Art in the 20th Century”
“Impressionism”
“Survey of Western Art II”

Selected University Service

University of Connecticut:	Affiliated Faculty, American Studies Program, 2012-present
School of Fine Arts, Dean’s Promotion and Tenure Council, 2018-present
			University Senate, Spring 2016-Spring 2017, Fall 2019-Fall 2022
Greenhouse Studio (Digital Design Studio) Executive Committee, 
2016-present
Executive Committee, American Studies, Fall 2015-Spring 2019
Office of the Vice President for Research, Internal NEH Screening Committee, Fall 2018
Joint Faculty, WGSS, 2010-2018
Prize Committee, WGSS, 2016-2018
Provost Search Committee, Dean of the Library, Fall 2017
UConn Research Excellence Program, Office of the Vice President for Research, Co-chair, Review committee, 2017-2018 
IDEA Undergraduate Grant Award reviewer, 2017-present
AAH Search Committee, Arts Administration Tenure-line position, 2018
Chair, Collections Committee, Benton Museum of Art, 2014-2016
Executive Committee Art and Art History Dept., 2013-14, 2016-17
Diversity Committee, University Senate, 2016-17
WGSS, Faculty Search Committee (Geography), Winter 2015-2016
UConn General Education Task Force, in association with the Senate Executive Council, Fall 2015-Spring 2016
Chair, Visiting Artist and Scholar Committee, 2014-2016
Chair, Programming Committee, WGSS, 2015-2016
Benton Museum Registrar Search Committee, Fall 2015
Co-Coordinator, American Studies Summer Institute, August 2015
AAH Graduate Programs Committee, 2013-Spring 2016
Faculty Advisor, Students for Gender Equality, 2014-2015
			Co-chair, Junior Faculty Forum, 2012-2014
Benton Museum Registrar Search Committee, Spring 2014
			Asian Art History Faculty Search Committee, 2012-2013
			Pre-Doctoral Diversity Fellowship Search Committee, 2013
			Art and Art History Scholarship Committee, 2012
Visiting Artist and Scholar Committee, 2010-2012
AAUP, Diversity Committee, 2011-2012
Co-chair, American Studies Faculty Reading Group 2011-2012

University of Tennessee:	Chair, School of Art Diversity Committee, 2009-2010
Visiting Artist and Scholar Committee, 2005-2010
Faculty Advisor, Student Art History Association, 2007-2010   
			Undergraduate Research and Activity Committee, 2008-2009 	
			LGBT University Commission, 2007-2008

Lawrence University:	Committee on Teaching Development, 2004-2005
Arts and Liberal Arts Committee, 2004-2005
			Gender Studies Steering Committee, 2003-2005							University Gallery Committee, 2002-2005
